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Ronald Adam Interview

Interview conducted by Arnold Goldman. Interview conducted 6 December

1973. Playback 10 January 1974

INT: Right. Sir Ronald, will you tell me how you came into contact with Bill

William [sic]?

ADAMS [sic]: He came to visit me in Northern Command and I’d got the

idea in Northern Command, that the soldier really didn’t know enough

about what was going on in the world, or about how the country was gov-

erned. And I’d given order that officers would use the newspapers and give

talks to their men and discuss current affairs with their men, out of the

newspapers. Well I talked this over with Bill Williams, and Bill Williams

went away back and I then gave up my command and went as Adjutant

General and found myself er . . . in a position to help Bill get ABCA started.

And that was the start of ABCA.

INT: And how did the plays come into it?

ADAMS [sic]: The plays were purely Bill William’s [sic] idea. He had the

idea as well as many other things, like information centres about the [gap

of one or two words] and map review of events in the world today. All were

Bill William’s [sic] ideas. But I came into the plays because I was responsi-

ble for seeing that nothing subversive got into them.

Bridget Boland Interview

Interview conducted by Arnold Goldman. Playback 8th November 1973

INT: The material you dealt with was, explosive, did you annoy people?

WOMAN [ie Boland]: Well, what we tried to do, you see, you could have

handled the stuff we were handling, very carefully, not annoying anybody,

not upsetting anybody in the audience, but we thought that, that was going



to be a bore, and the whole point about ABCA was to start discussions to

start the soldier thinking for himself, and talking for himself, and it was

partly the ABCA policy, of getting a discussion going, which was behind the

whole idea, that after the play they would go away and talk, and if you

didn’t start an argument, they wouldn’t talk. If you just sold them a line, it

wasn’t going to start them talking, so we went on the principle, if it doesn’t

annoy anybody, it’s a bore, cut it out, find something that is going to annoy

somebody. The object being to annoy everybody, equally, so that, more or

less we played political parts in . . . [sic]

W. E. Williams Interview

Interview conducted by Arnold Goldman. Playback 17th October 1973

WILLIAMS (1ST RELEVANT EXTRACT)

INT: Tell me about the role Ronald Adam played?

WILLIAMS: / Now there are always people behind other people and the

whole thing about this ABCA affair was that one man backed it from the

start and he was the Adjutant General of the British Army, Sir Ronald

Forbes Adam, he’d been a fighting soldier, he was a gunner, and his last

fighting job had been to defend the perimeter of Dunkirk which he success-

fully did, he came home to England and he was made Adjutant General,

and I had the great fortune to work to him, he tumbled to it at once that the

Army needed to be informed that its moral [sic] could be sustained by

knowing more about things that it normally knew and it was he who put

everything he had into this, and gave us a fair fair wind from the start and I

will say he was not to [sic = the] only regular soldier who backed ABCA the

genuine experienced regular soldiers were totally in favour of it, largely

thanks to the belief they had in him.

INT: You use the expressions ‘In the King’s time’, tell me what that means

and how it’s related to the ABCA Playgroup

WILLIAMS: One of the interesting things about every enterprise that ABCA

did it took place in working hours, or as the Army so excellently phrased it,

in the King’s time, now if you got something put on the timetable in the

King’s time, you could be sure it was done, because that was training time,

so current affairs was just as much a part of training the Army as training



the men firing a machine-guns [sic] and throwing bombs and all the rest of

it, And if it had not been, it was compulsory, of course it was compulsory,

but the Army don’t forget was a conscript Army and they didn’t care a hoot

if they had to do things, so long as those things [END OF PAGE]

WILLIAMS (2ND EXTRACT]

WILLIAMS: Well I will tell you this, that we went to a camp which I won’t

name now, and they’d had ENSA which is a kind of rival to ABCA, the night

before, and I don’t want to say a word against ENSA it was a rough and

tumble stuff, it contained elements of comedy and bawdry which the Army

enjoyed, but I was told by the Commanding Officer at that camp: that the

attendances had fallen off and fallen off and fallen off, because the troops

wanted something more serious, and at the end of the show that night, he

said, this is the stuff we want, the Army’s got a serious side to it and the

men want to know, and so give us more ABCA and less ENSA.

WILLIAMS [3rd EXTRACT]

INT: Can you recall any specific, any specific aspect of any particular play;

we talked about the JAPANESE WAY, before?

WILLIAMS: Well you see now, it’s 30 years ago, and memories get frailer

and frailer and I shall have to wrinkle my eyes and wrack my brain very

deeply before I could recall an episode, / what I can remember vividly is the

total impression that this dramatisation made. It was documentary in its

simplest and most effective, in fact I think it was one of the great stepping

stones of the application of documentary, and I had hoped that it might

continue after the war, I think today you know, if you could get these little

ABCA sketches into motor industry for example, if you could get the shop

stewards put out of the way while somebody dramatises a problem that

they’re making a mess of, then I think you might have fewer strikes, people

are not fools and if the working man is presented with the issues, starkly

and simply, he might be more wise about them, than he usually is.

WILLIAMS [4th EXTRACT]

. . . you have any overall feeling about the nutrality [sic] or the political in-



terest there?

WILLIAMS: Well I think I can best answer that by saying that suppose the

suggestion I made just now, of having ABCA plays in factories were carried

out, it would be far harder to do because there are more points of view

involved nowadays than there were in the war, in the war we knew what

our target was, that the enemy was the enemy, that we had riteousness

[sic] on our side, and so there were really no politicial [sic] undertones in-

volved, at least I wasn’t aware of them, but it would be harder nowadays.

[INTERVIEWER CLOSES INTERVIEW]

Ted Willis Interview

. . . I suspect it was most successful because it really [homed?] in on the

heart of the soldiers. There was this tremendous feeling towards the end of

the war that you could sense bubbling out of the personality of every sol-

dier you spoke [to], well we’ve won, we’ve won for the second time, in the

last 25 years, and is it going to be the same, it really was a fear that there

would be mass unemployment again [,] that we would be repeating what

had happened in the 20’s. Soldiers were uncertain [as] to what they were

going back to. Young men who had found in a preverse [sic] way, a

fulfillment [sic] in the army, which they’d never had before, were faced with

the fact of going back to clerking jobs, and to shop assistant jobs and dull

factory jobs, and not even the certainity [sic] that those jobs would be there

for them, and there was a militancy among these soliders [sic] which was

very much fixed to the idea, of what had happened in 1918, and they were

determined it wasn’t going to happen again. \ This of course explains why

the Labour Government swept to power in ’45, in spite of Churchills [sic]

enormous personal popularity.

Interview with ‘woman’ [may be Joyce Latham]

INT: You presumably did have your own political feelings and these things

did they come into it?

WOMAN: Well, mind you a thing like WHERE DO WE GO FROM HERE,

which was about what was going to happen after the war, after all you have



to remember that the last thing before the war started was the hungry thir-

ties, and everybody was going to [go?] back into a world, the last thing they

remembered about it was, that there was heavy unemployment, there was

the means test, there was all this, were they going to go back and find that

kind of world again. The Beverage [sic] report had just been published, and

the notion of a welfare state was a revolutionary notion, then, and we were

handling the question of what the problems were going to be when the

troops re-wrote it in the early de-mobb [sic] period, and what were they

going to find, when they got back into civilian life, so we [were] handling the

whole spectrum of social problems, in civilian life. Highly explosive stuff

when you come to think of it.

INT: You sound like almost saying that ABCA along with many other things,

had a part in the Labour victory . . .

WOMAN: Well, I suppose it may have done, I don’t think ABCA ever actu-

ally sold a line, because it really had to, Bill Williams [sic] policy was quot-

ing from a thing of Cromwells [sic], it was an Irish woman, I don’t know

what I’d do if I supported a man who support [sic] Cromwell, give me the

russet coated captain, who knows what he fights for and loves what he

knows, and the object of the . . . was to get the solider [sic] to think he

knew what he was fighting for, and to love it. Well it was no use feeding

him propaganda, because he had far too many whits [sic] about him not to

see propaganda coming a mile off, but in the first war they were so scared

of the soldiers [END OF PAGE]

[NEXT PAGE]

thinking about what the war was about in case he stopped fighting,

whereas in the second war the object was to get the soldier to feel it’s his

war, and he’s not going to feel it unless he’s allowed to talk about it, and

bring out if he objects to anything, right get him talking, and the ABCA

plays were always handling subjects that the troops were liable to be talk-

ing about, supply as much information as you could, I mean hard [type

illegible - ‘sacked’?] about the subjects they were talking about, but then

get them talking.

As yet unknown interviewee

INT: Still you knew it would be controversial?



[No name given here for interviewee]: No the result, the result of any par-

ticular play, performance totally, was not intended to be contraversial [sic],

because it was intended to strike such an absolute balance of opinion that

it would strike a common chord in the heart of any honest and fairmined

[sic = fair-minded] person. Now this was an interesting thing to me, that

when we started considering, a lot of pressures were brought on us to

make this permanent thing after the war, and when one considered what

could be done, about it, in peace time, I personally came to the conclusion,

though I don’t think everybody agreed with me, that it would not work, be-

cause we had strated [sic] to split up as a nation, political differences were

more marked, we no longer had a coalition government for instance, we

had a government and an opposition, and political divisions were becoming

sharper and sharper, so that theare [sic] wasn’t that common ground, you

see during the war, there was one thing that united the whole nation, we’d

got to win this blinking war, and that man Hitler’s got to be stopped, this

whatever anybody’s political views, this was the over-riding thing, well while

you had that, you had in your audience [END OF PAGE]


